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ÅFestivals research and literature

ÅAssemblage approach and methods

ÅResearch findings: eating, drinking, walking, talking, 
singing and dancing! 

ÅConclusions



Festival Research

ÅEvent 
management

ÅSocial, economic 
and environmental 
impacts

ÅExperiences of 
festival goers

ÅFestivals and rural 
and urban 
regeneration



CŜǎǘƛǾŀƭǎ ŀǎ ΨcarnivalesqueΩ

Green Man 2017: Back of Beyond Stage: Youtube

https://youtu.be/LCulITuRKdc


Expression

De-coding

Territorialisation
Material

Coding

De-
territorialisation

Adapted from Reid (2010)

De-Landianterminology (!)

Assemblages: components can perform material and / 
or expressive roles in one or multiple assemblages / sub-
assemblages.

Festivals as assemblage?



Exploring expressions of globalization

ÅPractices not just representations

ÅObservations and participation as well as interviews



Eating and Drinking

Walking and Talking

Singing and Dancing

(Thinking and 
Feeling)

(Buying and Selling)

Expressive Components 



Eating and Drinking







ά¢ƘŜǊŜΩǎ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜ ŦǊƻƳ ¢ƘŀƛƭŀƴŘ ǿƘƻ ǘƘŜȅ 
were born and brought up here, but their cultural 
background is Thai, and they make Thai as Thai 
people make it, but they make it using British local 
ƛƴƎǊŜŘƛŜƴǘǎ ōŜŎŀǳǎŜ ǘƘŀǘΩǎ ǿƘŜǊŜ ǘƘŜȅΩǊŜ ƭƛǾƛƴƎΣ ŀƴŘ 
ǘƻ ƳŜ ǘƘŀǘΩǎ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ŜȄŎƛǘƛƴƎ ǘƘƛƴƎǎ ŀōƻǳǘ 
being British at this point in time is that you have 
this vast cultural hotch-potchǿƘƛŎƘ ƛǎ ƎǊŜŀǘέ













Walking and Talking





άhǳǊ ǇǊƻƎǊŀƳƳŜ ƛǎ ōŜŎƻƳƛƴƎ ŀ ƭƻǘ ƳƻǊŜ ƛƴŎƭǳǎƛǾŜΦ ! ōƛǘ 
ƳƻǊŜ ǇƻƭƛǘƛŎŀƭΧ²ŜΩǾŜ Ǝƻǘ ǘƘŜ ŦǊŜŜŘƻƳ ōŜŎŀǳǎŜ ǿŜΩǊŜ 
ƛƴŘŜǇŜƴŘŜƴǘΦ Χ²Ŝ Ŏŀƴ ŀŎǘǳŀƭƭȅ ƘŀǾŜ ŀ ǇƻƭƛǘƛŎŀƭ 
ŀƎŜƴŘŀΧ²Ŝ ƳŀŘŜ ŀ ōƛƎ ƛƴǎǘŀƭƭŀǘƛƻƴ ǘƘŀǘ ǎŀƛŘ wŜǎƛǎǘ ŀƴŘ 
it flashed and lit up at night when you powered it, and a 
play on the idea of resistance and electric resistance. Like 
ǇƻƭƛǘƛŎŀƭ ǊŜǎƛǎǘŀƴŎŜΧ²Ŝ ƘŀŘ ŀ ǇŜǘǘȅ ǇǊƻǘŜǎǘ ǿƘŜǊŜ ȅƻǳ 
made placards that little things that annoy you, like stop 
ƭŜŀǾƛƴƎ ŀƭƭ ȅƻǳǊ ƘŀƛǊ ƛƴ ǘƘŜ ǇƭǳƎƘƻƭŜ ΧLǘ ǿŀǎ ƪƛƴŘ ƻŦ ǘƘƛǎ 
ƛŘŜŀ ǘƻ ŜƳǇƻǿŜǊέ

9ƛƴǎǘŜƛƴΩǎ DŀǊŘŜƴΣ DǊŜŜƴ aŀƴ LƴǘŜǊǾƛŜǿ оrd Nov 2017





άLǘΩǎ ƴƻǘ Ƨǳǎǘ ǇǊŜǘǘȅΦ LǘΩǎ ŀƴ ƛƴŘǳǎǘǊȅΦ ²Ƙƛƭǎǘ ȅƻǳΩǊŜ ŎƻƳƛƴƎ ǘƻ 
ŀ ǊǳǊŀƭ ŀǊŜŀ ȅƻǳ ǎƘƻǳƭŘƴΩǘ ǘƘƛƴƪ ǘƘŀǘ ȅƻǳΩǊŜ ŎƻƳƛƴƎ ǘƻ 
ƴŜŎŜǎǎŀǊƛƭȅ ǊŜŎǊŜŀǘƛƻƴŀƭ ƭŀƴŘΦ Χ¢Ƙƛǎ ƛǎ ŀǎ ƛƴŘǳǎǘǊƛŀƭƛǎŜŘ ŀǎ 
²ƻƭǾŜǊƘŀƳǇǘƻƴ ƻǊ aŀƴŎƘŜǎǘŜǊ ƻǊ tƻǊǘ ¢ŀƭōƻǘΦ LǘΩǎ Ƨǳǎǘ ŀ 
ŘƛŦŦŜǊŜƴǘ ƛƴŘǳǎǘǊȅ ŀƴŘ L ǘƘƛƴƪ ǘƘŀǘΩǎ ǉǳƛǘŜ ƛƳǇƻǊǘŀƴǘ ǘƻ 
ǊŜƎƛǎǘŜǊΦέ

Hay Interview 13th Sept 2017







Singing and Dancing

ά²Ƙŀǘ ƛǎ ǉǳƛǘŜ ǿƻǊǊȅƛƴƎ ƛǎ ŀōƻǳǘ ǘƘŜ 
ǘǊŀŘƛǘƛƻƴŀƭ ŘŀƴŎŜΦ  LǘΩǎ ƴƻǘ ǎǳŎƘ ƎƻƻŘ ǉǳŀƭƛǘȅ 
ǘƘŜǎŜ Řŀȅǎ ŀƴŘ ƴƻǘ ƴŜŀǊƭȅ ŀǎ ƳŀƴȅΧ .ŜŎŀǳǎŜ L 
think sometimes that some of the groups they 
ŀǊŜ ǇŜǊŦƻǊƳƛƴƎ ŘŀƴŎŜǎ ǘƘŀǘ ǘƘŜȅΩǾŜ 
ǇŜǊŦƻǊƳŜŘ ŦƻǊ ǘƻǳǊƛǎǘǎ Χ ²Ŝ Ŏŀƴ ǘŜƭƭ ǘƘŜ 
difference between a traditional dance and 
ƻƴŜ ǘƘŀǘΩǎ ōŜŜƴ ŎƘƻǊŜƻƎǊŀǇƘŜŘ ŀƴŘ 
ǎƻŦǘŜƴŜŘΧέ 

Music and staging representative, Llangollen, Interview 5th Jan 2018

The Real Folk Cultural International Academy, Llangollen 2017





²ŜΩǊŜ ǘǊȅƛƴƎ ǘƻ ǊŜǇǊŜǎŜƴǘ ŀƴ ƛƴǘŜǊƴŀǘƛƻƴŀƭ ǉǳŀƭƛǘȅ ŀŎǘΦΦΦ {ƻ 
headline English folk bands, Scottish, Irish, American and of 
ŎƻǳǊǎŜ ²ŜƭǎƘΣ ōǳǘ ǿŜΩƭƭ ŀƭǎƻ ǘǊȅ ŀƴŘ ǊŜǇǊŜǎŜƴǘ ƻƴŜ ǉǳŀƭƛǘȅ ōŀƴŘ 
from East Africa and West Africa, Latin America and the Middle 
East. One Klesmaact. Maybe one blues or rock and roll kind of 
early American stuff. So we can get a balanced programme in 
ǘƘŀǘ ǎŜƴǎŜΦ ²ŜΩǾŜ ŀƭǎƻ Ǝƻǘ ǘƻ ƘŀǾŜ ŜƴƻǳƎƘ !ƳŜǊƛŎŀƴ ƳǳǎƛŎƛŀƴǎΣ 
that is the background of our scene, all that old timer music, and 
obviously a big quota of local musicians as well. 

Fire in the Mountain, Interview 8th February



Resistance and rejection of globalization

ÅResistance through platforming political acts, 
organisations and campaigns

ά²ŜΩǊŜ ƴƻǘ ŎƻƴǎǘǊŀƛƴŜŘΣ ƭƛƪŜ ǘƘƻǎŜ ŀǘ ǘƘŜ ../ ŀǊŜ ōȅ ŀƴȅ 
ǇǊŜǘŜƴŎŜ ƻŦ ōŀƭŀƴŎŜΦ LΩƳ ǘƻǘŀƭƭȅ ǳƴƛƴǘŜǊŜǎǘŜŘ ƛƴ ōŀƭŀƴŎŜΧ 
ōǳǘ ǿŜ ǿŜƴǘ ƛƴǘƻ ŦŜǎǘƛǾŀƭ ōǳǎƛƴŜǎǎ ƴƻǘ ǇƻƭƛǘƛŎǎΦέ 

ά²Ƙŀǘ ȅƻǳ Ŏŀƴ ŜƴƎƛƴŜŜǊ ƛǎ ǘƘŜ ƳŀƪŜ-ǳǇ ƻŦ ǘƘŜ ǇƭŀǘŦƻǊƳέ

Hay Festival



ά¢ƘŜǊŜΩǎ ŀ ƘǳƎŜ ǎŎŜƴŜ ƴƻǿΣ ƭƻǘǎ ƻŦ Χ Ƴǳƭǘƛ-billion 
pounds international conglomerates that have taken 
over so many festivals. So we try to buck that trend. 
²Ŝ ǇǳōƭƛǎƘ ƻǳǊ ŀŎŎƻǳƴǘǎ ƻƴƭƛƴŜ Χ²ŜΩǾŜ ǊŜƎƛǎǘŜǊŜŘ 
ourselves as a non-ǇǊƻŦƛǘ ƻǊƎŀƴƛǎŀǘƛƻƴΦ {ƻ ǿŜΩǊŜ ƴƻǘ 
ǘƘŜǊŜ ǘƻ ƳŀƪŜ ƭƻŀŘǎ ƻŦ ƳƻƴŜȅΦ ²Ŝ ŎŀƴΩǘ ōŜ ǎƻƭŘΦ ²Ŝ 
ŎŀƴΩǘ ōŜ ōƻǳƎƘǘΦ ²ŜΩǾŜ ƛƴǎǳƭŀǘŜŘ ƻǳǊǎŜƭǾŜǎ ŦǊƻƳ ǘƘŜ 
ōƛƎ ōǳǎƛƴŜǎǎ ǘŀƪŜƻǾŜǊέΦ

Fire in the Mountain

Å Rejections of sponsorship, commercialisation, 
ƳŀƴŀƎŜƳŜƴǘ ǎǘǊǳŎǘǳǊŜǎΧ



Cosmopolitan celebrations

ÅFestivals as spaces to explore different cultures

ÅFestivals specifically aiming to enable a cosmopolitan 
view point

ÅCƛƴŘƛƴƎ ǿŀȅǎ ǘƻ ŎǊŜŀǘŜ ƻƭŘ ΨŦŜǎǘƛǾŀƭ ǎǇƛǊƛǘΩ

ά²ŜΩǊŜ ǾŜǊȅ ƛƴŎƭǳǎƛǾŜ Χ L ǘƘƛƴƪ ƛǘΩǎ ƳƻǊŜ ǘƻ Řƻ ǿƛǘƘ ŀƴ 
Ŝŀǎȅ ŀŎŎŜǇǘŀƴŎŜ ƻŦ ŘƛŦŦŜǊŜƴŎŜΣ ōǳǘ L ŘƻƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ 
ǘƘƛƴƪ ǘƘŀǘΩǎ ŀ Ǝƭƻōŀƭ ǘƘƛƴƎΦ L Ƨǳǎǘ ǘƘƛƴƪ ǘƘŀǘΩǎ ŀ ƘǳƳŀƴ 
ǘƘƛƴƎΦέ 

Green Man, Interview  29th Nov 2017



ά[ƛǘŜǊŀǘǳǊŜ ƛǎ ŀōƻǳǘ ǘƘŜ ƻǘƘŜǊΦ ¢ƘŜ ǿƘƻƭŜ ǇǳǊǇƻǎŜ ƻŦ 
ƭƛǘŜǊŀǘǳǊŜ ƛǎ ǘƻ ŀƭƭƻǿ ȅƻǳΧ ǘƻ ƛƳŀƎƛƴŜ ǘƘŜ ǿƻǊƭŘ ŦǊƻƳ 
ǎƻƳŜƻƴŜ ŜƭǎŜΩǎ ǇŜǊǎǇŜŎǘƛǾŜΦ ¢ƘŀǘΩǎ ŀ Ǝƭƻōŀƭ ǘƘƛƴƎΦέ

Hay Festival  

ώL ƘƻǇŜϐ άǘƘŀǘ ǿŜ Ƴŀƛƴǘŀƛƴ ǘƘŜ ōŀǎƛŎ ōŜƛƴƎ ƻŦ ǘƘŜ 
Eisteddfod, which is getting people together from all 
parts of the world through music and dance. 
IƛƎƘƭƛƎƘǘƛƴƎ ǘƘŜ ǇŜŀŎŜ ƳŜǎǎŀƎŜέ

Llangollen, Interview 24th April 2017



Rural roots


